


Secret President of the Intertel lur ic Superdodoist  Leogue of Not ions".  His troiectory os q

"fool in Christ" ,  qs o street prophet ond soint,  crossed thot of  Dodo's ort ist ic ovont-goroe,

which wos mil i tot ing in fovour of toking ort  into the street.  Bqoder 's stoging of his l i fe os

o publ ic provocot ion echoed the intent ions of the Berl in Dodoists to deol "o blow to the

chin ond solor plexus" of  the cul turol  estobl ishment (George Grosz).

In oddi t ion to Oberdodo {Superdodo) Booder (1875-1956),  the inner c i rc le of  the

Berl in Dodo Club, which wos formed in l9 l7-1918 ond remoined oct ive through 1922,

included the Dodosoph Rooul Housmonn ( lBB6-, |9711, Dodosophin Honnoh Höch

(1889- l9ZB),  Weltdodo (Worlddodo) Richord Huelsenbeck (1892-19741, Pipidodo

Wolter Mehring ( l896-1981),  Propogondodo George Grosz (1893-. l959),  Monteur-

dodo (Assemblydodo) John Heort f ie ld (1891-1968),  Progressdodo Wielond Herzfelde

( l896-1988),  Musikdodo ief im Golyscheff  11897-19701 ond wri ter  Fronz Jung ( l  BBB-

19631, os Dodo Anqrchist . '

Using product ive destruct ion, the Dodo Club ottempted to breok out of the "putr id,

decomposing cul ture of  Europe" (Grosz).  The Club declored wor on the "spir i tuol  ond so-

ciol  mechonisms of  the Chr ist ion bourgeois wor ld" ' thot  hod ideologicol ly poved the woy

for World Wor l ,  ond i t  undertook o process of  decontominot ion involv ing not only the

f ine orts ond l i teroture,  but  o lso music,  psychoonolysis,  theotre,  phi losophy ond pol i t ics.

In this context,  i t  turned to loughter os o subversive instrument of scept ic ism, confusion

ond enl ightenment.  l t  sought to help overcome the despoir  thot  the Wor hod sown ond to

tronsform hotred of bourgeois society into grotesque cr i t ic ism of reol i ty ond culture.

The Ber l in Dodoists 'spontoneous embroce of  on urbon l i fe-sty le wos one of  the

signs thot they hod rodicol ly reiected the trodi t ionol  imoge of  mon ond cul ture.  Inf luenced

by Futur ist  oct iv i t ies, they resolutely opposed the cul turol  or istocrocy's lote Expressionist

"heod-in-the-clouds" tendency.

During, ond even before the Wor, the Dodoists hod begun to understond the

" insolence" ond scept ic ism of the metropol i ton spir i t .  As Hugo Bol l ,  who wos foscinoted

by Ber l in,  noted in Moy 1915, "o new l i fe is stort ing here,  onorcho-revolut ionory. . .  con-

trodictory. . .  oct ivel"5 No doubt,  h is intel lectuol  exper ience of  Ber l in,  especiol ly of  i ts  hy-

br id theotr icol  genres,  including music hol l ,  coboret  ond l i terory reodings -  which were

stoged in the ci ty by smol l  groups of odists -  wos one of the reosons Bql l  founded the

Coboret Vol to i re.  From eor ly on, these hybr id genres hod chol lenged high cul ture 's su-

per ior i ty over moss ond tr iv io l  cul ture.  With the orr ivol  of  the Ber l in Dodos, th is chol lenge

become o rodicol  reject ion of so-cql led high cul ture; they reploced i t  with the street 's

noisy protests intended to r ip 'oport  the ci ty 's pretent iously el i t ist  ond introverted ort  qnd

cul turol  scene.

By their  i rony, the Dodqists undermined much of the trodi t ionol host i l i ty to the ci ty;

they exuberont ly embroced urbon choos, thus giv ing newvolue to the urbon exper ience,

which from the t ime of the Romontics hod been seen os neoot ive. Root lessness wos

3. Honne Bergius,  Dos Lochen Dodos: die Ber l iner Dodoisten und ihre Akt ionen (Giessen, I  989).

4.  See Rooul Housmonn, "Obiekt ive Betrochtung der Rol le des Dodoismus",  in Texte bis 1933, vol .  1,  Bi lonz der Feier l ichkei t ,
ed.  Michoel  Er lhof f  (Munich, 19821, p.  112.

5.  Hugo Bol l ,  Br iefe l9 l I -1927, ed. Annemorie Schütt-Hennlngs, wi th o foreword by Hermonn Hesse (Zur ich ond Cologne,
1957),  p.33.
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The ci ty 's heovy mochinery of  c i rculoi ion wos exper ienced by the Dodoists os q fosci-

not ing,  dongerous totol i ty.  The Pneumo Circ les the Globe (1920),  o montoge by

Heort f ie ld of  photogrophs ond pr inted moter io l ,  contqins the word " totol" .  The momen-

tum of the wheel seems to hove indiscr iminotely swept up obiects ond people.  Apporeni ly

nei ther the ort ist  nor the publ ic hos o ploce to hide from the morket.

The City os o "Bloody Cornivol"

Whi le the c i ty hod been revi to l ized by the structurol  chonges brought obout by industry,

i t  wos st i l l  c leor ly reel ing from the cotostrophic donse macobre of World Wor l ,  which

hod olso plunged the Dodoists into o "stormy vocuum" (Wolter Serner)  '  Hence, George

Grosz's sober mot io "Onword into the rubble" 'o is the melqnchol ic f l ipside of  th is i ronic

occeptonce of big-ci ty l i fe.

A "bloody cornivol" ,  o "grotesque hor lequinode under o bloody gol lows",  is  how

Grosz sow the postwor yeors, especiol ly in the ci ty.  In his Funerol  Procession, Homoge

fo Oskqr ponizzo (1917-1918),  the c i ty resembled the voinglor ious ship of  fools of  o

foundering cul ture. The microcosm of the street represented o circus mundi,  o ploy of

delusion ond dis i l lusion, of  i l lusion ond decept ion thot blurred the boundor ies between

oppeqronce onq reol i ty.  Through this "drunken ol ley of  grotesque corpses ond

lunqt ics", , ,  Grosz olso come to terms with his t roumot ic exper iences of  the Wor qnd of  o

psychiotr ic c l in ic.  He drew on.Jomes Ensor 's depict ions of  Brussels ond on their  donce-of-

deqth mosquerode in his t reotment of  the theme. To his imoges of  the c i ty os o Bobylon

of deoth ond eros, Groszodded tr iv iol ,  t roshy cqr icoture portroi ts of stereotypicol  f igures

os wel l  os references to the Americon myth.  The "reol  devi ls ond pr inces of  dorkness" of

th is bourgeois wormongering society were,  in the v iew of  the Dodoists,  st i l l  ensconced

omong the rul ing c loss of  the new Weimor Republ ic,  which,  wi th i ts tongled mix of  copi-

to l ,  the "cul tured" ond reoct ionory middle c loss,  the l ingois i ic  mi l i tory,  ond the not ionol-

ist icol ly incl ined Church, pursued the gool  of  entrenching i ts power.

By their  grotesque composi i ions, by the distort ion qnd ql ienot ion of proport ions

ond dimensions, by ihe opposi t ion of  d i f ferent perspeci ives,  surpr is ing iuxtoposi t ions of

incongruous subiects ond formol opprooches, ond by s imultoneous dis locot ions -  by ol l

these elements thot consi i tuted the Dodoist  montoge technique - the qrt ists vented their

sociol  qnd cul turol  cr i i ic ism to drow ot tent ion to qbuses ond try to uncover under ly ing

interrelot ions,  or  even to ql low the surfoce of  th ings to speok for i tsel f '

In the bur lesque soiurot ion of  their  montoges, the Dqdoists let  obiects,  people,

ploces ond events over lop or come together in i ime ond spoce. The ci ty 's hect ic poce

meont thot  spoce could not develop orgonicol ly into ploces of fer ing secur i ty.  People ond

obiects thus found themselves without o spoce or locot ion'

Also incorporoted into the Dqdoist 's  v is ion wos mqter io l  issuing from the zei tgeist ,

f rom reolms outside the f ine orts ond decorqt ive orts,  including grof f i t i  scr ibbled on toi let

10. George Grosz, let ier  to Otto Schmolhousen doted iune 30, 1917, in Br iefe 1913'1959, ed. Herbert  Knust (Homburg,

te79),  p 54.

11. tb id. , let ter  of  December 15, 1917, p.  56
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The oesthet ic moter iols used went beyond ort  to include the ort ist icol ly untreoted

moter io l  of  doi ly urbon l i fe.  The "row moter io l"  of  contemporory l i fe invoded the exhibi-

t ion rooms: in th is impover ished, desolqte form i t  brought to mind o cynicol ,  sot i r ic

inversion of  the costume porode thot hod been the reign of  Koiser Wi l l iom l l .  On disploy

were rot ion cords, mi l i tory broiding, gnowed bones, r ibbons, bus t ickets,  rusty knives,

broken forks, rozor blodes, medols,  doorbel ls,  buttons ond obove ol l ,  poper of every

imoginoble k lnd -  newspr int ,  mogozine stock,  photogrophic poPer,  inf lqt ion bonknotes,

wort ime toi let  poper -  os wel l  os ort i f ic io l  l imbs, stuf fed corcosses, o mosk of  o pig 's heod

ond o poir  of  mi l i tory boots suspended from the gol lery cei l ing os port  of  o grotesque cor-

icoture represent ing the stereotypicol  Germon underl ing'

The Dodo Foirwos o sombre house-of- loughs rendi t ion of  Ber l in 's ruinous cul turol

decl ine.  Cr i t ic  Adol f  Behne wrote obout the exhibi t ion,  "Dodo shows the wor ld of  1920.

Mony wi l l  soy thot even 
, l920 

is not th is owful .  The foct  is :  mon is o mqchine, cul ture is

in tot ters,  educot ion is conceit ,  the spir i t  is brutol i ty,  the overoge is stupidi ty ond the mos-

ter is the mi l i tory. . .  Al l  'beout i fu l 'colours ond forms ore o swindle todoy." ' '

The Dodo Foir  wos indeed o "negot ive direct Gesomtkunstwerk (synthesis of the

orts), , . r3 Designed to lol t  the society of the doy, i t  represented the destruct ion of ol l

estobl ished ort  forms through o grotesque ont i-oct intended to become revolut ionory

reol i ty.  The Dodo Foir  demonstroted the movement 's iconoclosm, rebel l iousness ond

revolut ionory oims.

ln the instol lot ion of  the exhibi t ion,  the Ber l in Dodoists wove connect ions between

t ime ond l i fe,  pol i t ics ond reol i ty,  the doi ly gr ind ond ort ,  to creote o l ink between sub-

iect ive ond col lect ive exper ience -  o l ink thot  science, rel ig ion ond pol i t icol  reol ism could

no longer provide. "Where there is experience in the str ict  sense of the word," Wolter

Beniomin wrote,  "some of the content of  the indiv iduol  post  combines in memory wi th mo-

ter io l  of  the col lect ive Post." 'o

Kurt Schwitters's /'Merz" Concept for Berlin

Kurt  Schwilers 's Merzbau in Honover 11923-1937) extended the "creot ive conse- 334,350

ouence" of  the Dodo Foir 's  concept of  open montoge. His wos o Permonent work in

progress. Gluing moter iols together ol lowed Schwit ters quite noturol ly io breok out of the

oicture f rome: his creot ion become o spot io l  sculpture,  o Merz column thot eventuol ly

covered the wol ls ond cei l ings of  h is house with grot toes ond niches mode of  p loster ond

wood, unt i l  the work extended from the bosement to the roof terroce, ond from the

bolcony down to the woter in the cistern.

Drowing on the pr inciple thot new works result  f rom the growth, interploy ond

fusion of heterogeneous elements ond di f ferent moter iols,  Schwit ters creoted on irr i tot ing,

12. Adol f  Behne, "Dodo",  Die Freihei t  (Ber l in) ,  July 9,  192O'

13. Odo Morquord,  "Gesomlkunstwerk und ldent i tötssystem", in Der Hong zum Gesomfkunstwerk (Aorou ond Fronkfurt  om

Moin,  1983),  p.  45 f f .
'14.  Wolter Beniomin,  "über einige Mot ive bei  Boudeloire",  in CAorles Boudeloire. :  e in ,Lyr iker im .Zei fo l fer  

des

u"r t  i " " i i t . , t i r r" r l  
" j .  

ä. f  f  r iJ"r"" i  (Fronkfurt  om Moin,  l9Z4;.publ ished in Engl ish os Chor les Boudelotre. : .  A Lyr ic Poet in
' , ; " ' i ; ; ' ; ;ü i ; ; "ä; ;" i ; ; i ; ; ; ; ; ;  iözäi i ,  p.  i07.  T,oÄ. lot ion' f rom "on Some-Mot i fs in Boudeloire",  in t t tuminot ions' 'ed

Honnoh Arenidt  (New York,  ' l  969),  pp.  155-200
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disconcert ing ond grotesque work. Destruct ion ond re-creot ion were the fundomentol

pr inciple of the Merzbou. From i t  Schwit ters developed the "supreme rhythm of his

orchi tecturol  concept" ,  wi th which he sought to "merzer ize" Ber l in in 1922.

By coreful ly teor ing down the most disturbing porls,  by encompossing ugly ond beout i ful
bui ldings in on overr iding rhythm ond by properly orronging the occents, the ci ty could be
tronsformed into o mognif icent work of Merz ort .  At leost point ing ol l  of  Berl in occording to
the plons of o Merz orchitect,  who would use l ight ond colour to generously highl ight ent i re
neighbourhoods ond o few importont oreos - of  course not those coinciding with ony ex-
ist ing centres of oct iv i ty -  would document the intent ion to moke even the ci ty into o work
of Merz ort .  Perhops we shol l  not l ive to see the "merzing" of ol l  of  Berl in,  but the "merz-
ing" of certoin oreos would ot leost port iol ly meet the requirements of ort . r5

On the bqsis of this concept,  Schwit ters ottempted to i ronicol ly oppose the futur is-

t ic ond funct ionol ist  currents in Eurooeon urbonism of the twent ies. The essence of the

Merzbou wos rooted in metophoric subject iv i ty ond contemporory orcheology ond not in

the obiect ive, obsessive rot ionol ism of modern l i fe ond i ts requirements of stroight l ines

ond clor i ty.

the Merzbou cult ivqted i ts lobyr inthine quol i t ies in opposit ion to ony kind of dog-

mot ism, r ig id i ty ond I imitot ion.  For the ort  cr i t ic  ond theoret ic ion Cor l  Einstein,  too,  spoce

wos o "piece ond o select ion of  humon exper ience thot con be modif ied ot  ony t ime". '6

The moze of coves, grottoes, niches, vistos, deod ends, detours ond hiding ploces com-

bine, os in q koleidoscope, the inf in i te possibi l i t ies of  o temporol  exper ience thqt hos

been turned into o spot io l  one.

The Dodo Monifestotions

The Berl in Dodoists exploi ted the frogmented ond unruly ospects of the street to explode

their  monifestqt ions.rz The use of  shock ond scondol  wos intended to fundomentol ly f rus-

trote ond disor ient the cul turol  expectot ions of the bourgeois publ ic,  thereby chol lenging

it  to ref lect in on unusol woy upon i tsel f  ond i ts relot ionship to ort  ond society.  These

grotesque monifestot ions, which ot t imes were pushed to obsurdi ty,  demonstroted the

Dodoists '  refusol to stoge o theotre of the world ( teotro mundi l  thot ol lowed people to f ino

their  ploce. For too long, they fel t ,  humonity hod been hoodwinked with o web of l ies

obout the wor ld.  The t ime hod come to demol ish th is f roudulent f romework ond orovore

the oudience. The stoge wos turned into on oct ion intended to breok the unity of t ime ond

spoce. The result ing hybrid theotr icol  genres were os choot ic os big-ci ty l i fe i tsel f .  "The

doy wi l l  come when the imoge wi l l  no longer suf f ice,"  prophesied Umberto Boccioni .

"Given Ihe dizzying ond occelerot ing movement of l i fe,  i ts immobi l i ty wi l l  oppeor to us

os o r id iculous onochronism. We wi l l  put  owoy our convqs ond brushes." ' '

15. Kurt  Schwit ters,  "Schloß und Köthedrole mit  Hofbrunnen" 119221, in Ulr ich Conrods, ed.,  Frühl icht  (1920"1922),  l }er l in
Fronkfurt  om Moin ond Vienno, 1963),  p.  167.

16. Quoted in Heidemorie Oehm, Die Kunsttheor ie Cor l  Einsteins {Munich, 1976),  p.  73.

1 7.  See Bergius,  1 989.

18. Quoted in Chr isto Boumgorth,  Geschichfe des Futur ismus (Reinbek, 19661, p.  199.
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For o short  t ime, the Ber l in Dodoists '  monifestot ions ond their  tours to Homburg,

Progue, Leipzig,  Tepl l tz-schanou ond Kor lsbod in Jonuory ond Februory I  920 mode

them the "court  iesters to the mosses".  Their  evening performonces consisted of iorr ing

presentot ions uni t ing speech, noise,  movement ond donce. Sound poems ond simultone-

ous poems, monifestos,  sot i r icol  lyr ics,  " iungle songs",  sketches, insul ts hur led ot  the

oudience, noise oct ions ond improvisot ions t ronsformed the stoge into on oreno for con-

t inuously chonging controdictory events. Mony of the individuol scenes took on o l i fe of

their  own, so much so thot the logic behind them wos lost.  Whenever o performonce

threotened to become too perfect,  in provocot ion the Dodoists interrupted i t .  Chont ing,

rhythm, whisper ing,  stommering, bowl ing ond shr ieking become the meons of  expression

in these oct ions. Most of the simultoneous poems were occomponied by on orchestroted

cocophony of drums, gongs, boby rott les, wooden cloppers, cowbel ls,  pot l ids, ocorinos

ond keys.

ln order to keep the confrontot ion with the oudience ol ive, these monifestot ions

hod to be constont ly chonged qnd intensif ied. The Dodoists were only too owore thot the

cul ture industry 's mighty c i rculot ion mochinery could swol low onything, even protest  ond

revolt .  They ceosed their  oct iv i t ies when whot they were intending os subversive revolt

come to be opprecioted solely os entertoinment.

The Dodoists i ronicol ly odopted the tronsi tory noture of big-ci ty innovot ions:

A Dodo beors the signs of his own decoy cleor ly vis ible for ol l  to see ond knows ful l  wel l

thot he is but on ephemerol being.. .  Deofh to him is o completely Dodoist  motter.  For this

reoson he loves to foce donger. . .  He wi l l  put on end to the meonings ossocioted with the

word "Dodo" when he feels thot the t ime hos come to do so. 'n

r l .  B.

19. Richord Huelsenbeck, "Die dodoist ische Bewegung: eine Selbstbiogrophie",  Die neue Rundschou, vol .2,  no 8 (1920),

p.974.
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